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TOP LINERS—AND WHY

More About the American Leaders: Their

Methods,

AST month I introduced you to some

of the famous band leaders of America ;
this month I should like to go further into
the matter and try to analyse the reasons for
their success.

It is, firstly, a question of personality.
In America the people go for the leader of
the band rather than for the band itself,
whercas in Britain it is the band that
matters and the leader the medium that is
exploited. The American people have a
scnse of idolatry which we have not over
here, and I shall never forget the extra-
ordinary sensation of leaving a theatre in
company with Rudy Vallee after one of his
performances. When he came outside, he
was besicged by a truly terrific crowd of
admirers, who hemmed him in from all
sides, cheered him, flung kisses at him, and
nearly pulled the coats off cach other’s backs
in an attempt to catch a glimpse of their
idol. 1 thought we shouk;‘ never leave the
building.

It is impossible for anyone over here to
realise the hold that Rudy Vallee has over the
American public. He knows every point
that is to be known both as . showman
and as a performer, and he is, in additiof,
that muiical rari(y, a clever busindss man.
Vallee - knows ‘just what th
public waats; aod Dy use G
varied material has managed
after all this time to more than
hold his own in the strenuous
battle for existence in New
York.

People have told me of
the amount of work the boys
in a band have to do when
travelling around the Conti-
nent, but, believe me, there is no one 1 know
in the dance band world who works harder
than Vallee. His great point is his night
stand. He will travel four or five hundred
miles a day to play for one night, and is
always able to pack a dance hall or theatre to
its full capacity. He is most charming, has no
sign of any conceit, and remains the un-
spoilt darling of the American public.

Vincent Lopez is another personality,
and his band has definitely improved since
it was last in this country. Vincent’s piano
playing remains the same, and he is a great
attraction in the hotel. He has his piano
on the floor in front of the band, and it is an
extraordinary sight to see the dancers stop
dancing altogether and crowd round the
{:iano to watch him play his solos. Lopez

roadcasts as many as eight times a weck.
For cleven years Lopez has been among
America’s best leaders—a long time in that
country.
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(Director of the B.B.C. Dance Orchestra)

My first impression of broadcasting over
there was the absolutely clock-work playing
of the band, which starts immediately the
announcer has finished speaking. Mostly

there is no musical background to the
announcing, as is so often the case in broad-
casts in this country.

Actually, the conductor rehearses with
the announcer, and the broadcast in its
entity is played before a programme
manager with the balance control expert,
who advises one immediately on the seconds
that are to be cut.

Another band which has improved since
we heard it in England is Ben Bernie's. 1
might say that it is a tremendous improve-
ment. Gilbert Grau, Al Goering and Edgar
Oliver—the three arrangers—have certainly
made a marvellous job of Ben's band. Here
is an example of the arrangers themselves
being working members of the band, and
arranging to fit the style of each man, and
this, allied with Ben’s magnetic personality,

States

has made it perhaps the most popular broad-
casting outfit in America to—«gy. I per-
sonally think it is.

As an exponent of all the wood wind
instruments, too, Gilbert Grau i1s second
to none in America. He is doing some
arrangements for me which will be heard
over the air in about six months’ time.

Dick Stabile, who was in London with
Bernic, has a finc style, and would compare
with our own Joe Crossman, who combines
really good hot playing with a beautiful tone.

Al Kemp is another leader who plays,
and here again we have a case of the men in
the band doing the arranging, with what
success you will realise by getting any of
Kemp's recordings. John Trotter, the
pianist, is a first-class modern arranger and
appears to be extremely popular, with a
great appeal to the undergraduate type of
clicntele and dance fans. Nearly all the local
bands seck to emulate Kemp.

Wayne King plays all the sweetest tunes
he can lay his hands on. He uses three
violins most cfectively and his sentimental
type of playing is one that has had a great
appeal to the feminine population, with the
result that although King has the least
appeal of all bands from
a musician’s point of
view, he enjoys a tre-
mendous popularity.
Nobody endeavours to
copy him, and I, person-
ally, do not think that
his broadcasts would
meet with much ap-
proval in this country,
as the American public seem to take
to the sentimental stuff o a much greater
degree than over here.

At the other end of the scale there is the
Blue Rhythm Band. Their style of playing
is quite different from Duke Ellington's.
When I arrived, three trumpet solos were
given, onc after another, and, speaking as
onc who has played the trumpet for a
number of years, it is my opinion (I may
be wrong) that they have a technique which
would vie with Louis Armstrong at his
best. The pianist is marvellous, but it is a
band, like Ellington’s, in which the brass
take all the honours and the saxophonists
remain in the background—a marvellous
team in support of its opposite side. Irving
Mills told me that the Blue Rhythm Band
would, he hoped, soon be heard 1n London.

I described in my last article the mar-
vellous reception accorded Paul Whiteman
when he conducted the Metropolitan
Orchestra and his own orchestra at the
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JIYUIIHE JIAMHEPBI - M TIOYEMY
[MoapoGHee 006 amepHKaHCKHX JInaepax:
Mx metoasl ¥ yenoeus B Lllrarax

B npouuiom mecsie st MOZHAKOMH/ BaC C HEKOTOPBLIMM H3BECTHRIMH MJepaMi rpynn AMepHKH, B
3TOM MecsLe st xores Oul YEIyOHTLCS B 3TOT BONPOC M NONLITATLCH NPOAHAIM3HPOBATE NPHUHHEL HX yCnexa.

310, BO-NEPBLIX, BONPOC NHUHOCTH. B AMepuKe JIHOAH HAYT 3@ JIMJEPOM IPYNrbl, @ He 3a CaMoM
rPYNIoi, B TO BpeMs Kak B BpHTaHMH Ba)KHa rpynna, a adiep - 310 Cpeja, KOTOPYK HCNoab3yior. Y
AMEPUKAHCKOI0 HapOAa eCTh YYBCTBO HAONOINOKIOHCTBA, KOTOPOTO Y HAC 3[eCh HeT, U s HUKOrja He 3abyay
HeoOblYHOE OlLyLleHWe, KOraa s rOKHAaJ Tearp B KOMIaHUM ¢ Pygu Bannud nocnhe ogHOro M3 ero
BBICTYIUICHMs. KOrjla OH BbIlLes HA yAHLY, ero oCaXjana MoMCcTHHe OTPACAIoN|as ToNa MOKNOHHHKOB,
KOTOpble OKPYAIIH €ro CO BCeX CTOPOH, NOADAJAPHBAIH ero, OChLINaJW NOUenysiMH W UyTh He CpbiBa/ii
NaneTo ApYyr € Jpyra B IOMBITKE MeALKOM YBHAETH CBOEro Kymupa. fl Ayman, Mbl HHKOIJa He CMOXKeM
MOKHAThL 3aHue.

Hukro 3jeck He MOXeT IOHATHL, Kakyl Bnacts Pyau Baanw umeer Hajg amMepHKaHCKOR
obuiecTseHHOCTLIO. OH 3HaeT BCe, YTO HY)KHO 3HaTh H KaK LLOYMEeH , M KaK HCIIONHUTE/Ib, H OH, KpOMe TOro,
YTO ABIAETCH MY3LIKANLHON PeAKOCTEIO, YMHBI Ae10B0l yenosek. Bawiu TouHo 3Haer, yro nybiuka xouer,
H C NOMOLLLIO Pa3sHOODPA3HOro MartepHana cymesl 3a Bce 310 BpeMs Bosee ueMm BBICTOSITE B HArpsyKeHHOM
OuTee 3a cyujecTsoaHue 8 Huro-Mopxe. /T0AM paccKassiBaiy MHe 0 TOM, Kakoit 00beM paboTs! NpHUXoAHTCS
BLINONAHATEL peATaM M3 rpyniisl, nyrewecTsys no KoHTHHEHTY, HO, NoBepsTe MHE, B MHPE TaHLeBAIBHLIX
KOJUIEKTHBOB sl HE 3HAK0 HMKOro, Kro paboran 0wl ycepigHee Bamiu. Ero rmasHoe JOCTOMHCTBO - 3TO €ro
HOUHbIE BRICTYIUIeHHst. OH BYJeT npoe3kars UeThipecta Hau NAThCOT MMAL B AeHb, UYTOObI ChIFPaTh OfHY
HOUb, M BCEIAa MOXET 3all0/IHUTh TaHUeBaIbHbIH 3a/1 HAM Tearp 0 oTkasa. Ox ouyeHb obasiTesieH, Y Hero Her
NPH3HAKA KaKOro-An00 TULeC/IaBHsl H OH OCTAeTCH HeHCIIOPYEeHHbIM NHOUMLIEM aMePHKAaHCKOM 1yOAHKH.

Buricenr Jlonec - ewe ojHa THYHOCTS, M €10 TPYNIA ONpejeneHHo YVIYULIKIAch C TeX Mop, Kak A B
nocsiejHHi pas Obin B 310l cTpane. Mrpa BunceHTa Ha doprerMaHo ocTaercsi NpexHei, U OH sIB/SIETCH
DO/MLUION AOCTONPHMEYATeNBHOCTHIO OTens. Ero [MHaHHHO CTOMT Ha M0AYy Nepej OpKecrpoM, H 3T0
HeoOBIKHOBeHHOE 3peiHilie - BHAETH, KaK TaHLOphl COBCEM MepecTardT TaHLeBaTs M TOANATCA BOKPYT
NMHAHKHHO, YTODBI NOCMOTPETh, KaK OH MIpaer CBOM COoso. JloneC BbIXOAMT 8 3QHD LeNbIX BOCeMb pa3 B
HeAeno. B TeueHue opuHHaAUaTH net Jlonec O cpegn JIVULIMX IHAEPOB OPKECTPOB AMEPHKH - J0/roe
BpeMst B 3T0it cTpaHe. MoMM NEpRbIM BreYaT/ieHHeM OT TPaHCsUMK TaM Obina abcoArOTHO 3aBOjHas Mrpa
rpyNnel, KOTOPasi HaYMHAeTCsi Cpasy MoCie TOro, Kak AWUKTOP 3aKaH4uMBaeT rosopHTb. B OCHOBHOM B
OOLARNIEHHH HeT My3bIKaZiibHOTO (oHa , KaK 310 yacto ObIBAeT B MacCOBKAX B 3T0i crpaHe. Ha camom gene
JAHPHIXKEp perteTHpyer C AMKTOPOM, M TPAaHCUBILMA B ee CYL{HOCTH BOCIPOM3BOAMTCH nepej MeHe[Kepom
NPOrpaMMbl C 3KCHEPTOM 10 KOHTPO/M0 0anaHca, KOTOPbIH HemeIeHHO cooDIaeT, KakHe CeKVH/bl A0/DKHbI
ObITE COKPALIEHBI. Eue oaHa rpynna, Koropas yayuyliiaack € Tex NOp , KaK Mbl YCAbLILIANH ee B
Axrauy, - 310 rpynina ben Bepuu. $1 mor Obl CKaszath, YTO 3T0 OrpomHoe yayuuieHue. unbepr Ipay, On
Fepuur 1 3arap Onusep, TPH apaHXHPOBLIMKA, Ge3yC/I0BHO , NIPOAenai 3aMedare/ibyyto pabory ¢ rpynnoi
bena. 3aech 9T0 NpUMep TOro, KAk CaMH apaHXHMPOBIMKH SBMASIOTCH ACHCTBYIOIMMH WieHaMH Fpynnsl |
apaHKHPYIOT TakK, YTOObI COOTBETCTBOBATL CTH/IK) KaXKA0I0 YeA0BeKa, H 3T0 B COYETAHHH C NPUTSraTebHOMN
HHAMBH/YaNbLHOCTEIO BeHa, 310 cenano ero, noxaayi, CaMbiM NonyaspHbiM MacCOBLIM XHTOM B AMepuke
Ha CerofHsiHui  Jexb. JIvuHo # T1ak AyMalo. Kak npejcraBurens BCeX [IepPeBSHHBIX JYXOBbBIX
uHCTpYyMerToB, I'mnGepr I'pay takxke He WMeer cefe paBHbIX B AMepuke. OH Jlenaer Anst MeHsi Koe-Kakue
aparKMPOBKH, KOTOpPLIe OYAYT YCILILAHK B 3(Hpe NpHMepPHO Yepes LIeCTh MeCsiLies.

Nux Crabune, koropbii 6611 B JIoHgoHe ¢ BepHH MMeeT npeKpacHbiid CTH/b, H ero MOXHO CPaBHUThL
¢ HammM ko KpocCMaHom, KoTopblid coyeraer B cebe ACHCTBUTENLHO XOPOUIYID TOpPSYyK HIpY C
KPacHBbIM 3BYKOM.

3n Kemi - etije 01H TH/ep, KOTOPLIA MIPaeT, W 34eCh CHOBA ¥ HaC eCTh (IYYail, KOTAa MyXUHHLI B
rpynne AenatoT apatKHPOBKY, M JOCTUIaloT ycrnexa ¢ moboi u3 sanuceil Kemna. xoH Tporrep, nHaH!CT,
SARISETCS NEPBOK/IACCHLIM COBPEMEHHbLIM apaHXHPOBLMKOM M, TIO-BH/MMOMY, UpPe3BLIYAHHO MOIYISAPEeH, ¢
0ONLUION NPUB/ICKATENLHOCTEIO AUIst CTYeHUECKOH KAMeHTypbl 1 mobureneid tadues. ITourid Bce MecTHble
rpynnel CTpeMaTea nogpaxars Kemny., Yo KUHr urpaer Bce camblie CI3JKHe MeNOJMH , KakMe TONbKO
MOXeT AocTarh. OH Haubonee 3PPEKTHBHO HCIIONB3YET TPH CKPHITKH, M er0 CeHTHMEHTAJIbHBIA THIT MIPBI -
310 TOT, KOTOPbIl OYeHb MOHPABM/ICH XEHCKOMY Hace/neHWio, B pesyibrare uero, xors King HaumeHee
NPHBAEKATeNIeH M3 BCEeX TIPYIN € TOYKH 3peHHs My3blKaHTa, ero o0/MK MoAb3yeTCst OrpoMHOM
NONyAsApHOCTEIO. HHKTO He NbItaeTcs KOMHPOoBaTh €ro, | sl IMYHO He JyMalo, UTo ero nepejiaud BCTPeTiIv



0wl Gosbilloe ogobperHHe B Halliei CTpaHe, MOCKONBKY aMepHKaHcKas nyOnMKa, noxoxe, BOCNpPHHHMaeT
CeHTUMEHTA/ILHbIE BelH B ropa3jgo 6oabLIeH CTelTeH:, YeM Hala.

Ha jpyrom xoHue wkaasl Haxoaurcs Blue Rythm Band. MX CTHAB WUIPbl CHALHO OTAHYAETCH OT
crins [roka DmmsHrroda, Koraa s npudsun, ObUIH AaHB! TPH COJIO HA TpyDe , OAHO 3a JPYIHM, M, NOBOPS Kak
Ye/I0BEK, KOTOPbI HI'pan Ha TpyDe B TEUEHHE HECKOJILKHX JIET, 3T0 MOe MHeHHe (s MOy olmbarTscs), 4To v
HHX €CTb TeXHHKa, Koropasi Morsia Obl conepHiuars ¢ JIyH APMCTPOHIOM B €ro NYULIMX TNPOABIEHHsX.
[lHanucT BenuKoneneH, HO 3TO Takas PyIra, Kak y S/UIMHITOH3, B KOTOPOH BCE MOYeCTH AOCTarTCs
JAVXOBBIM, & CAKCO(OHMCTLI OCTAKOTCA Ha 3a/HeM IU1aHe — BeAMKO/IeHas KOMaHAa, NoAepyKHMBaroLas CBOO
NPOTHBONOIOKHYIO CTOpoHy. MpBHHI Muiic cKasan MHe, UTO , Kak oH Hazeercs, Blue Rhythm Band ckopo
Oyzaer yonsiad B Jlongose.

B cBoelt nocsieiHelt cTarhe S ONUCasl BeHKOMEIHLIH NpHeM, oKasaHHeli TTony Yaiirmeny, korjga oH
Juprokuposan "Mertponosurer” OprecTpoM M ero coDCTBeHHBIM OpKeCTpoM B M3yaucoH-cksep-Lapies
nepej bonee yem 80 000 spuresieii. Tlporpamma, KOTOPYIO OH Chirpaj, MOKaKET, HTO OH MO-TIPEXHEMY
assercs Donbiiol CHIOH B COBpPeMEHHOIT My3biKe, @ He, KaK MHOrHe 34eCh, KaKeTcs, JyMaoT,
BTOPOCTENEeHHLIM HOMEPOM.

Ouu OTKPBUIMCH apalXXKupoBkoH "BaneHcuu" Bukropa fiHra u cpasy nepeuuid K "Baabcosomy
Kanpusy" Kpeicaepa B aparwxkuposke Pos bapri. Tepuieun "SI Ecte purv” - nocnegosan sa [lanoi 3occ
"KoHuept B Tpex pummax” ¢ Muce [laHa 3a possiem B Conposoxaeduu opkecrpa @epae I'pode u Kappoan
XaKCH B COTPYAHUYECTBE C KOMITO3UTOPOM.

"Amepukarey B Ilapixke"; 3IMHITOHOBCKas «YToHueHHas neu"; 1periit snusoq u3 "Camoit
TeMHOI Adpukn"” Yunesma Cruaia; a uersepras uacte 13 Qepge [pode "Tabnouy" 3apepiunna nepebii
TalM.

Bropoii Taitm Obin orkpeIT «/DKazoesim Gonepo» Jleba B opkecrpoeke Depie I'pode u BrmMOUMI
"Croutry bonbmoro Kausona" I'poge B nami yacrax; "Hacrpoenue HHAMNO” DNNHHITOHA B OPKECTPOBKE
Kapponna Xakenu; 1, Hakorell, "Pancogus 8 cuHem” ¢ Poem bap/ukia 3a posiiem.

310, s JYMAK0, NOBOPHT CaMo 3a cebst.

Hxonuu [pun, komnosurop “1 Cover the Waterfront”, Ha KOTOPOI'O sl TaKke CCbLNA/ACH B CBOeH
NpOLIoH craTbe, NPUOLIT B AHIVINIO, T7e OH DbUL HAHAT /s HarHCaHKHA MY3BIKH st JDkeKa BprokeHeHa K
HOBOMY WOy « UK YUTTUHTTOH." §1 MMes YAO0BONLCTBHE NPEACTABHTL ero B NpsamoM 3¢upe B centabpe, 1
JUxonnn noobeljan B CBOMH OTBETHHIM BM3WT ChLIrPaTh Ha NHAHMHO B MOei rpyrne, korga mbi Oygem
HCNONHATS ero crouty "HouHol kny0". CobcreeHHas rpynna I'pHHa Ha CeroHsILHMI JeHb NpoBena yersipe
TPAHC/IALMH W C TeX Tl0p Y4acrBOBana B OJHOM M3 CaMbIX BaKHBIX KOMMEPUYECKHX 4HacoB Hejenu -
npuHagiexawuM " Lkenepan Motopc”. 1 noeropsito Csoe npejnHcaHHe, JaHHoe B NPOLIoM mecsue, U
npowy Bac rnpHCMarpHBaTte 3a 3THM MOJOABIM uesoBekoM. OH coBepluaer 1 Oyder COBepllaTh Be/IMKHe
jena.

Yenoeus B yenoM B Lltarax nokasanMce MHE TaKHMH Xe, Kak v 3geck. Obsem paboret — 310
KO/IMYECTBO MHOTOUHC/IeHHLIX padoTHUKOB. Ha bpojsee y HHX eCTh Nnoxoxast KO/UIeKLMs  mojielt Kak y Hac
B8 Apuep Crpur. Beer Gardens HHKAK He M3MEHMWIH CHTYALMIO, NOCKOALKY OHH HE NONYYAKT AOKHOH
nopAepxRkH, To-npexyHeMy npolBeTaoT 6aphl M HOUHbIE KAYOLI, B NOCIEAHUX paboTarOT rpynibl, HO, Kak
BCEIAa, BCe 3aBUCHT OT 1yONHKH. KOrja ¥y HHX eCTh JeHbI'M, OHH HX TpardT. Te HeMHorue xopoue paboune
MeCTa, KOTOpble eCThb, VAEPKWBAIOTCS TeMH Ke HeMHOIHMMI MYy3bIKaHTbl. Ton-naiHeps! no-npexHemy
NOAYUAIOT NyuLlyio pabory 1 B 3Gup NOCTOAHHO NPHBACKAIOT OAHHX M TeX JKe Jo/1eH.

Monojsle My3bIKaHThl , KOHEUHO JXe, BepyT YPOKM HIphl Ha (ieiite M B CBOE Bpems BBICTYIISIT Nepej
MHKPOGOHOM BMeCTe ¢ rpynnoif. Pazxsie MO roBOPHIM MHE, UTO 3Ta Hes oueHb crapoMozHa. OnsTs xe,
34eCh s MOry OwMbarscst, HO MODONLITHO, UTO JIKAH HHMKOI/AA paHbile He nons3oBanuce dueiron. 5
NPH3HAK, YTO B TAHLEBA/IbHLIX OPKeCTpax Duizia ofHa WK Ase (wieliTbl, HO ODBIYHO 3TO CBS33HO C TEM, 4TO
CaKCO(OHHCT yixe ObL1 QIeHTHCTOM, a He 110 3aMBIC/TY.

[Toe3aka Oui1a LEHHBIM ONBITOM A8 MeHs. Sl He MOry CKasaTh, UTo st COOMparChL AeNnaTs Co BeeM,
uTO s V3Haj, HO s Oygy NpejACTaBisTh CBOH MAEH MO XOAY Aena, Habmiogas 3a peakijHeil UIMPOKOIA
OOLEeCTBEHHOCTH HA KaXYHO H3 HHX, # HAACIOChH, UTO OHM OYyAYT HHTepeCHs! KakK NpodeccHoHanaM, Tak 4
HenpodeccuoHanaMm.



